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PREFACE.

TaE following work owes its origin to the circumstance of my
having, many years ago, when in Italy, chanced to meet with a
small print; which, as well from its style of design and delicate
finishing, as from the imperfect method in which the impression
appeared to have been taken off, I was led to conjecture might be a
genuine specimen of the abilities of Maso Finiguerra, the Inventor
of Chalcography. :

It happened that the painting and sculpture of the early Italian
schools, and especially the school of Florence, had occupied much .
of my previous attention; and that I had already, more than once,
visited Florence, Pisa, Orvieto, Assisi, and Siena, for the express
purpose of collecting drawings, faithfully copied from the original
frescoes and bassi-relievi of the early artists, with a view to illus-
trate the history and progress of the Arts of Design, from the dawn
of their improvement in Italy, in the thirteenth and fourteenth cen-
turies, to the @®ra of their meridian splendour, under Julius the
Second and Leo the Tenth. In the course of this pursuit, conti- .
-nued for several years with great eagerness, I naturally became
somewhat conversant with the various changes of style which

b2
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took place in the painting and sculpture of the Italian schools, at
different periods of the before mentioned interval; and many of
those minute details, which, although they escape the notice of
the more general observer, often furnish, nevertheless, the best
criterion for judging of the age or school to which a work of art
appertains, were to me familiar. In short I became so far a
connoisseur in the very early pictures commonly known under the
generic and opprobrious term, Gothic, that I sometimes found my-
self in a situation to pronounce as to the probable authenticity
of a picture attributed to Cimabue, Giotto, Giovanni da Fiesole,
or Luca Signorelli, with the same confidence that others feel in
deciding as to the originality of a work of Raffaele, Titian, or Do-
menichino. .

I have indulged myself in this apparent digression from the im-
mediate subject of the present work, because it was the information
which I had acquired during the pursuit therein mentioned, that
first occasioned me to suspect that the engraving above spoken of
might be by the hand of Maso Finiguerra; and finally led me to
the intimate conviction that such was really the case. This con-
viction was naturally followed by a desire of impressing others with
the same belief: a genuine print by Finiguerra was a desideratum
in the history of the art, and, indeed, was considered necessary
by many writers, in order to render the evidence of Vasari worthy
of credit, and thereby to establish the claims of Italy to the honour
of the invention in question. With this view, therefore, I entered
into a minute examination. of the different passagesin which any
mention is made of Finiguerra, or of his_supposed discovery, by
Vasari and other old writers; and I had already prepared a disser-
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tation of some length, in which I endeavoured to enforce the pre-
tensions of the small engraving above mentioned ; when, upon the
appearance of a work by Zani, under the title of ¢ Materiali,” &c.
my vanity was flattered, on the one hand, by the perfect assurance
that I had judged rightly in ascribing my print to Finiguerra, and
mortified, on the other, by learning that a similar discovery had been
previously made, or at least previously published, by that indefati-
gable inquirer.

I was not surprised to find, upon a perusal of Zani’s book, that
although we had both referred in many places to the same written
authorities, and even cited the same passages, we differed in some
of our conclusions; that some things, which to me appeared of
consequence, had escaped his observation; and that his work fur-
nished many others which had escaped my own. In short I was
induced to continue my labours; especially as it was represented to
me by my friends, that a work upon the origin and early history of
engraving was much wanting in the English language, and as I
even flattered myself with being able to add something new to the
stock of information already published upon the subject by the
writers of the continent,

Amongst those who strongly advised me to the completion of
my design, I cannot omit to mention my neighbour and friend
the Rev. T. F. Dibdin, to whom it is in a great degree owing that
my book does not still remain unfinished. It is true, that had
I further delayed its publication, the work might perhaps by
degrees have been rendered less imperfect than it will now be
found: but there is always a danger in procrastination; and the
greater probability. is, that but for the encouraging assurances
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which I received from him, it would never have been published
at all. :

About three years ago, I had the pleasure of becoming acquainted
with Mr. S. W. Singer, who was at that time employed in a work
upon the origin and history of Playing-Cards; and it was principally
at the suggestion of that gentleman that I undertook to preface my
Inquiry concerning the Invention of Chalcography, by some remarks
upon the early use of Engraving in Wood. In the course of this part
of my work, which I originally hoped to comprize within the limits
of one chapter, I have more than once had occasion to express my
obligations to Mr. Singer, for several pieces of valuable information;
as well as for his liberality in the loan of curious books, and espe-
cially of his copy of the  Speculum Humane Salvationis,” which through
his kindness I had the opportunity of examining for some months.

It happened that that part of the present Inquiry which treats of
early Wood-Engraving, was finished before Mr. Singer’s work was
far advanced ; and at his request, a copy of the book, so far printed,
was sent to him for his inspection. I have thought it necessary to
notice this circumstance, in order to account for the mention of
this work in several passages of Mr. Singer’s book, which, having
been finally completed before my own, has now been many weeks
in the hands of the public. Mr. Singer, I find, differs with me in

_opinion upon several points; but I think, upon the whole, we are
less frequently at variance as to facts than consequences. There
are two or three passages of his work, only, to which I think it
necessary to offer a few words in reply.

Mr. Singer, I find, (p. 87), approves the opinion offered by me
at page 54 of this work, that the silence of Marco Polo in his Tra-
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vels, as to the use of Wood-Engraving amongst the Chinese, (who,
there appears to be no doubt, practised it before his time), makes in
favour, rather than otherwise, of the supposition that that art was
well known, at the time he wrote, in his own country. Mr. Singer
admits also (p.95) that the account given by Papillon of certain
wood-engravings said to have been executed at Ravenna, about the
year 1284, by two persons of the name of Cunio, bears every ai)-
pearance of truth; and agrees with me, that the decree of the
government of Venice of 1441, respecting wood-engraving, is good
evidence that that art had been in common use, as well in Italy as
elsewhere, long previously to that date: and yet he cannot allow the
probability of the truth of my opinion, stated at pages 45 and 60, that
the outlines of the three packs of cards which were furnished for the
use of Charles the VIth, king of France, in 1392, at the low price of
fifty sous for the whole, must have been first printed, and afterwards
gilt and coloured by the hand. ¢ It is possible,” Mr. Singer ob-
serves, (p. 105), “that the cards of Gringonneur were very rude
« performances, seeing that a mad king could have but little discri-
“ mination in works of art;” he adds, that «the expression 2 or et
“ & diverses couleurs’ seems to imply, that Gringonneur’s cards were
¢ painted, and not printed;” and that «it should be observed too,
« that he is called Peintre.”” He concludes with remafking, that,
“ had there been any solid ground for Mr. Ottley’s conjecture, the
« French writers would have seized upon it with avidity.”

To the last of Mr. Singer’s reasons for condemning my hypo-
thesis, I have only to say, that if it be really a good one, we ought
both of us to have confined ourselves to a simple statement of the
few facts we have been able to collect, without venturing to offer any
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novel opinion or conjecture, founded upon them. A very good reason:
may however be given why none of the French writers upon the
subject of cards have anticipated me in the opinion above men-
tioned : they were not thoroughly persuaded that the art of wood-
engraving was practised in Europe even so early as the commence-
ment of the fifteenth century; much less did they think it probable,
like Mr. Singer and myself, that it was in use in Italy, and perhaps
in France and Germany, more than a century before.

Mr. Singer’s other reasons for differing with me in opinion with re-
spect to Gringonneur’s cards, do not to me appear forcible; and I
cannot but express my surprise that he should not have observed, that
the description given by Lanzi of certain playing-cards preserved in
the Durazzo collection, and supposed to have been fabricated at
Venice about the year 1400, (see p. 49), exactly corresponds with
the account given of those of Gringonneur. Both were ‘d or ¢t 2
diverses couleurs: the outlines of the Venetian cards being first
printed, the ground behind the figures was afterwards gilt, and the
figures themselves were coloured by hand; and I think there is
every reason to believe that the cards furnished by Gringonneur
were manufactured in the same manner. That Gringonneur should
have been honoured with the title of Peintre, can furnish no reason-
able objection to my opinion that he was only an illuminist or
colourer of printed cards, (and perhaps other wood-cuts); since the
ancient card-makers of Germany were known by the corresponding
appellation of Briefmaler. Besides, if, as Mr. Singer agrees with
me in believing, the art of wood-engraving was commonly known
as early as the thirteenth century, and (p.107) was used in the
manufacture of devotional figures, before cards were commonly
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known, what hypothesis can be more reasonable, than that that art
was had recourse to in the fabrication of cards, immediately upon
their coming into general use?- To what purpose could it be more
readily applied? Where, it may be asked, was this art of wood-
engraving, during the interval of an hundred and thirty-nine
years, which took place from the time when it was practised by the
two Cunio, to that in which the wood-cut of St. Christopher, dated
1423, was executed P*

The next part of Mr. Singer’s work upon which I think it neces-
sary to remark, is a passage which occurs at p.128. Mr. Singer
there observes, that I am the first writer who has endeavoured
to shew, that the style of art which pervades the wood-cuts
of the Biblia Pauperum, the Speculum Humane Salvationis, and the
Historia ex Cantico Canticorum, is that of the Low Countries, and
not of Germany ; after which, he proceeds to say, that “it would
“ be presumption in him to enter the lists-with a judge so compe-
“ tent,” as he is pleased to consider me, “to decide upon the coun-
“ try to which the style of art which pervades these rude perform-
¢ ances belongs, if such.puerile efforts can be said to have any
¢ distinguishing character of this kind,” &c. I am sorry that my

o

o

* Mr. Singer’s objections to my opimion
that Gringonneur’s cards were printed, are
the 1a0re extraordinary ; since, in other parts
of his work, he expresses his belief that
wood-engraving was used in the manufacture
of cards long before. Indeed, at p.230, I
find the following passage: ‘At what time
“ the application of xylography to the pur-
¢ pose of multiplying cards took place, it is
¢ not now possible to ascertain with certainty;

¢ but there can be no doubt that they were
““ among the first objects it produced, and
¢ we have every reason to conclude, that they
“ were printed from engraved blocks of
“ wood, at least as early as the commence-
“ ment of the fourteenth century, if they
¢ were not derived together with this art
“ from the eastern world at an eatlier period;
“ a supposition which is not entirely devoid

“ of probability.”
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friend should have thought it necessary in this place to preface his
condemnation of my opinion, as to the style and merit of the cuts
‘alluded to, with a compliment. As, however, he has omitted to
give his reasons for differing with me so decidedly upon these points,
it will be sufficient for me to refer the reader to the third Chapter of
this work ; in many parts of which I have endeavoured to shew,
that the wood-engravings in the three block-books above men-
tioned, although in the dry manner of the time, are far from
deserving the appellation of rude performances, or puerile efforts of
the art. |
It is not my intention to discuss all the various passages of Mr.
Singer’s book in which his opinion happens to be at variance with
my own: he himself observes, (p. 128), that in treating of the
origin ef typography, he has taken a different view of the subject.
¥ eannat, however, help remarking, that in his argument concerning
the last-mentioned important question, he displays more frequently
the zeal of an advocate than the deliberation of an impartial in-
quirer. Thus, at p. 110, Mr. Singer opens his examination of the
claims of Harlem to the invention of typography, by stating, that
that city, in order the more effectually to establish those claims,
“ deemed it expedient to accuse the Germans of theft, in having stolen
« the art from thence;” after which he says: “let us examine with
« care, and with an unprejudiced mind, the testimonies in her behalf,
« that we may decide impartially,” &c. What would be thought
of the judge who should deliver an opinion as to the guilt of a
prisoner, before the jury had heard the evidence for or against him |
At pp. 116 and 145, and following pages, Mr. Singer intimates
his suspicions that the magistracy of Harlem improperly lent their
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influence in support of a story which they must have known
to be false; and at p. 144, after speaking of a book of rude
wood-cuts, in the collection of the Marquis of Blandford, which
contains several leaves of MS. with the spurious date, as he himself
considers it, of 1344, he thus expresses himself: “Had the advo-
« cates for Haerlem stumbled upon any thing half so conclusive as
« the date of the manuscript in this case, they would have urged
“ it as a strong and irrefragable argument in favour of their cause.”

In the third Chapter of the present work, the reader will find that
I have taken some pains to explain the grounds of my conviction
that the cuts of the Biblia Pauperum, the Speculum, and the Book of
Canticles, were not only executed in the Low Countries, but also
that they were in part engraved by the same artist. Mr. Singer
answers all this by shortly observing, (p. 128), “that it will be
« allowed, that the evidence founded upon this parity of style is
“ equivocal;” and in another place, (p. 131), he says: “Mr. Ottley
“ argues from the similarity of style in the design, and the knack of
« the execution : surely,” he continues, “these are not infallible
« guides; and more certain demonstration seems necessary in a
« decision of so much importance.” I am by no means satisfied
with this brief mode of getting rid of an argument which happens to
oppose itself to the writer’s hypothesis. On the contrary, I think
that it may fairly be maintained, that parity of style, in two or more
works of art, generally furnishes a very satisfactory ground for the
belief that such productions were executed in the same school, and
at nearly the same period; and that if, in addition to this general
similarity of style, we observe in them the same peculiar knack in

the execution of the parts, which I have noticed in some of the cuts
c2
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of each of the three Block-Books above mentioned, (a peculiarity
which may be eompared to that by which the hand-writing of one
individual is distinguished from that of another) we have then the
strongest possible evidence that such performances were the work

of the same hand.*
I should greatly exceed the ordinary limits of a Preface, were

I to attempt to answer all the parts of Mr. Singer’s argument,
concerning the invention of typography, which are opposed to my
'own: but it is necessary I should observe, that he has greatly mis-
taken my intention, when, at p- 130, he states, that all that I have
‘attempted to shew is, the probability that the Speculum was printed
.I;qfore the year 1472. An attempt to demonstrate this does indeed
-make one branch of my argument; but it is only a branch of it,—and
I have written to little purpose if the evidence and the arguments
which I have adduced in the course of my inquiry appear to lead
to no further conclusion. It is true that I have not felt myself

* Lest, however, the resemblance which
I have ‘noticed in the style of execution, in
some of the cuts of the three block-books
above mentioned, should on all sides be ad-
mitted to be so perfect, as fully to justify the
conclusion that the same wood-engraver was
employed upon each of those works, Mr.
Singer.prepares a mode of avoiding the in-
ference which would, otherwise, necessarily
follow the establishment of such a fact. He
suggests, in his note at p. 131, that ¢ the
¢ existence of a species of signature in the
¢# Biblia Pauperum,” (Mr. Singer means the
snitial letters Ly which the cuts are distin-
guished) “ might be urged in proof of its
“ being exeeuted posterior to 1470.” This
argumeat, were it well founded, would make

equally against the antiquity of most of the
other block-books. The pages of text in the
Ars Memorandi, which Mr. Dibdin thinks the
most ancient of all, (and Mr. Singer seems to
join in the opinion) are distinguished in the
same manner, and so are the pages of the
block-book of the Apocalypse, and those of
all the editions of the Biblia Pauperum. It
is something to urge against Mr. Singer’s
argument, (which is at variance with the
opinions of every writer upon the subject
of typographical inquiry that I know of)
that one of the latter editions of the
Biblia Pauperum, in which the text is
translated into the German language, happens
to bear the date of 1470. See Heinecken,
« Jdée Geunerale,” p. 325.
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adequate to pronounce a decided judgment upon the question which
I have discussed ; but this my want of confidence in a matter of so
much importance, can furnish no additional strength to the oppo-
site party ; and I must conclude these remarks upon Mr. Singer’s
work by observing, that to some of the most important parts of
the evidence, and the argument which I have brought forward in
favour of the side I have taken, he does not appear to me to have
offered any satisfactory answer.* But to return to the object of
the present undertaking.

The title-page of this work will, I believe, be found to convey a
sufficiently correct idea of its contents. The first five chapters
consist principally of inquiry concerning the authenticity of do-
cuments, relating to the antiquity of the art of wood-engraving
and the invention of chalcography, and of argument founded upon
the results of such inquiry. The extreme paueity of contempora-
neous written documents respecting the origin or early use of en-
graving, and the dubious light in which some of these have been
viewed by most of our modern writers, seemed to render this mode
of treating the subject peculiarly necessary ; and I have sometimes,
whilst pursuing my investigations, felt disposed to consider myself as
a sort of literary pioneer, whose business it was to remove obstruc-
tions, and clear the way for those who are to follow. How far I

* Especially the fact, which I think I have
sufficiently proved, that the edition of the
Speculum, printed partly from engraved
blocks, and partly with moveable type, which
has heretofore been commonly considered
the first edition of that work, was in reality
the third. This extraordinary circumstance

appears to me to make strongly in favour of
the traditions recorded by Juniug and Guic-
ciardini, and I bhave argued accordingly. Mr.
Singer (note, p.129) does “ not see the ad-
¢ vantage which is derived to Harlem from
¢ this discovery.”
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have performed this task, it is not for me to judge; but I hope the
writer, who at some future period may undertake to compose a
more regular history of the origin and early progress of engraving,
may find that, by discussing points of controversy so much at length
as I have done, I have in some measure facilitated his labours.
Even in the sixth and following chapters, wherein I have given
the best account I am able of the early engravers on copper, and
catalogues of their works, I have not unfrequently found myself
called upon to examine doubtful evidence, or to controvert com-
monly received doctrines.

It were vain to suppose, that the opinions which I have hazarded

upon these various occasions, should all prove to be well founded.
He who quits the beaten path, in hopes of discovery, may chance
to be.repaid for his toil : but he will often find himself entangled in
difficulties which he did not foresee; and sometimes opposed by
obstacles which he is unable to surmount. A work like the present
must necessarily contain many errors, and for such I claim the in-
dulgence of the reader.

I have only to add, that in the progress of my inquiries I have
seldom, if ever, taken ariy thing from another writer without
acknowledging it; and that it has always been my wish to preserve
a due respect towards those who have written before me, when per-
chance I happened to differ from them in opinion. If, in the
warmth of argument, I should occasionally appear to have deviated
from this rule, I am sorry for it; and I particularly wish to assure
- Mr. Bartsch, to whose extensive and valuable work I owe much of
the information which is contained in my own, that I am very far
from entertaining the most distant idea that the keepers of the
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Imperial cabinet of prints at Vienna have not, at all times, been as
faithful guardians eof the early specimens of Italian engraving
entrusted to their care, as of those of Germany.*

In the course of this work I have had occasion to express my
acknowledgments to several gentlemen, and especially to Francis
Douce, and Thomas Lloyd, Esqrs. for their kindness in the loan
of curious and valuable materials, as well as for many interesting
communications, which their experience enabled them to furnish:
but I have still to return my best thanks to William Alexander,
Esq. for the obliging attention which I have at all times expe-
rienced from him, during my researches in the extensive collec-
tion of ancient engravings at the British Museum; a collection, of
which his gentlemanly politeness, and his acquirements as an artist,
render him, in every respect, so worthy a superintendent and
guardian. '

# T have thought it necessary to make the me in the heat of disputation at p. 343, might.
above declaration, in consequence of a friend otherwise admit of being construed into a.
baving suggested, that an expression used by serious accusation.

Kensington, June 7th, 1816.
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2 PROCESS OF WOOD ENGRAYVING. [caaP. 1.

But first I will speak briefly of the process by which works of
this kind are executed : for I have had occasion to observe, that
books, relating to particular arts or sciences, are often in a great
degree unintelligible to all those who are not previously informed
on the subjects they treat of, merely because the authors of them,
taking it for granted that the rudiments of those studies were
familiar to all who were likely to peruse their books, omitted,
at the beginning, to explain a few first principles; without a know-
ledge of which it was impossible for any one to understand their dis-
course; although, in some cases, afew words would havebeen sufficient
for this end. 'The following short account of the method employed
in wood engraving will, in a great measure, obviate similar objec-
tions in the present instance; and will, at least, inform the reader,
who has not hitherto considered the subject, concerning those im-
portant distinctions between the two arts of Woop ENcravine
and CoPPER-PLATE ENGRAVING,* without a clear idea of which it
would be difficult for him to comprehend our subsequent argument.
Of course this is not intended for the instruction of the artist.

The process is as follows. The artist, having decided upon
the subject and dimensions of his intended work, most usually
prepares a correct design on thin paper. This drawing is either
a simple outline of the proposed subject, or finished with hatchings
to an effect similar to that which the print is intended to produce.
A block of wood, of a close grain,4 and of a flat and even surface,

* It is totally inconceivable how the au-
thors of the great French Encyclopedia should
have committed so great an error, as to say,
“ La Turorig de la gravure en.bois est Ia
“ méme que celle de la gravure a Feau forte
“ & au burin, &c.”"—Who. would not be led to
suppose from such a remark, that the strokes
intended to print black in wood engraving
were cut into the wooden block, in the same
manner as in engravings on copper? Dic-

tionnaire des Arts de Peinture, Sculpture,
&c.—1792. 8vo. tom. ii. p. 478.

4 Box-wood, from its hardpess, and the
closeness of its grain, is now preferred, espe-
cially for delicate work. It is, hewever, diffi-
eult to procure it of dimensions sufficient for
large engravings. Sometimes several pieces
of box are mortised together, 30 as to form
one large block. The old German wood en-
gravers generally used peartree; at least we

e ea———
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corresponding to the size of the drawing, is then procured. The
drawing, meanwhile, has been rendered transparent by rubbing it
over on the back with oil, turpentine, or varnish. Another piece of
fine paper is now rubbed all over, on one side, with red or black
chalk, or charcoal; or, if the wood be of a dark tint, with white
lead, or whiting. This paper is laid, with its smeared side down-
wards, upon the prepared block; and the drawing, also with its
face downwards, is laid upon it. The artist then passes over all the
lines of the drawing with a blunt steel point, or with a hard pencil,
by which means, upon removing the drawing and the smeared
paper from the block, he finds all the lines of his drawing faintly
traced upon the wood in areversed direction.* He next strengthens
the different outlines and hatchings of his design with a pen and
ink, or with a hard pencil, giving to each stroke its proper thick-
hess, and, to the whole, an effect in every respect resembling that
which the print is designed to have when finished. Skilful de-
signers often make their drawing at once on the wooden block, with-
out having recourse to this double process.

The design on the wooden block being thus completed with a pen
or pencil, nothing now remains but to engrave, and afterwards to
print it.

In engraving on copper, every line or touch which is intended
to be dark in the impression, is cut into the copper, which is thus
hollowed in all those parts intended to receive the printing ink. In
wood engraving, the reverse is the case; the surface of the block
being left in its original state in all those parts which are intended

are informed that all the blocks of the cele-
brated triamph of Maximilian, engraved from
the designs of Hans Burghmair, shortly be-
fore the death of that emperor, (135 of which
are still preserved in the imperial library at
Vienna,) are of that wood. Bartsch,  Peintre
Graveur,” tom. vii. p. 229.

* This is one way of doing it: but, of
course, in such matters, every artist follows a

way of his own. I understand, that if the
block is rubbed over with wax, and the draw-
ing, with its face downwards, is laid upon it,
it is found that the outline may be transferred
to the surface of the block by friction. The old
German wood engravers are said to have glued
the drawing itself, first made transparent, upon
the block, and to have cut through it in
the manner used by the Chinese.

B 2
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to receive the ink, and to be dark in the impression. The business
of the wood engraver is, therefore, to cut away and excavate the
wood with gouges, and other instruments, in all those parts which
are intended to be white in the impression; which parts, of course,
are all those whereon no traces of the pen or pencil appear.

When the work is finished, the original and even surface of the
block remains in the places marked with the pen or pencil, and in
no others; the wood being every where else hollowed out to such
a depth, as to render it easy for the printer to apply a black tint
to the projecting surface, by medns of .a dabber, without soiling

the parts excavated and intended to appear white, and thus impossible .

for the paper, in the moment of receiving the impression, to come
in contact with any parts of the block, except such as are intended
to be impressed.

The greatest difficulty in wood engraving occurs in clearing out
the minute quadrangular lights, occasioned in the shadows by one
row of hatchings being crossed at a right angle by other hatchings.
To do this, so that each stroke shall preserve the freedom of the
pen, is indeed a task of extreme delicacy; for that which, in draw-
ing or in copper-plate engraving, is done with one sweép of the pen
or burin, is here to be effected by a multiplicity of minute and tedi-
ous operations. Hence those artists of the present day, who are
accustomed to make designs for wood engraving, avoid cross-
hatchings as much as possible; depending, for the force of their
shadows, upon the thickness and proximity of the strokes, ‘not, as
in copper-plate engraving, upon crossing and re-crossing them with
other strokes. :

But however great the difficulty of representing the cross hatch-
ings in wood engraving, it was surmounted by the German artists
of the beginning of the XVIth century, many of whose prints have
all the freedom of masterly pen drawings.*

* Upon this sul;ject I shall have occasion meanwhile, I will only caution the reader,
to speak more fully in a subsequent page; that the doubts of Mr. Landseer, as to these
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The ORiGIN oF ENGraviNG IN WooD, like that of many other
useful arts, is obscured by clouds, ‘which the learned have in vain

laboured to dispel.

old prints being really printed not from en-
graved wooden blocks, but rather from tablets
of cast metal, are rendered.futile by the ac-
tual existence of a very great number of the
old wood blocks themselves; and, amongst
others (['speak it upon the unquestionable
‘suthority of Mr. Douce, who had them for
some time in his own possession), several of

those of the * small set of the Passion,” by .

Albert Durer.  ~
Myr. Landseer’s hypothesis (and I must
own it is a very ingenious one, since it fur-
nishes the hint for a new mode of manufac-
- turing prints from cast metal blocks) seems
to me to have been founded upon false pre-
mises. He takes it for granted, that wood
engraving, or, as he expresses himself, that
which has generally been considered wood en-
graving, was used by the old German artists, as
4 being obviously the easiest mode of pro-
ducing the effects which their authors bad in
view,” (Lectures, page 202). Now, says he,
many of these old prints, which are called
wood cuts, are full of cross hatchings, which
could not, by any method we are acquainted
.with, have been executed on wood without
extreme labour and difficulty ; and, therefore,
T suspect  that they are either etchings—
the lights being corroded away ; or, which is
yet more likely, that a prototype or matrix
was cut in intaglio, probably with the gra-
“ver, in which the tablets, from whence the
prints are taken, were cast in the manner of
letter-types.”
Baut the fact appears to be, that wood en-
graving was resorted to by the greatest artists

The want of evidence, contemporaneous, or

of Germany, as the most eligible mode of
multiplying their designs, not because it was
a process of small labour, but because it re-
quired mechanical dexterity, and little else.
The designer finished his drawing with firm
and decided strokes of the pen upon the
block, or on paper which was afterwards glued
uponiit: inferior artists brought up under his
eye, and, perhaps, in his house, were very
capable of cutting away the wood between
the strokes of the pen: little or no knowledge
of drawing was necessary in the operation:
all that was required was sharp tools and
care. Thus an expert and able designer like
Albert Durer, or Hans Burghmair, could
find employment for a score of young men,
whose labours, as their value was entirely
dependent upon the skill of the desiguer,
were no doubt procured at a moderate price.
It is likewise to be remembered, that the
value of labour did not bear the same pro-
portion to the price of the metals in those
early times as it does now.

In engravings on copper, the original artist
was obliged to execute the whole work him-
self, at least such was the custom of Albert
Durer, and the other engravers of his time,
whereas his superintendence alone was suffi-

cient in engrdvings executed on wood. One

more remark will, I think, suffice to show
the advantages which the designers of Ger-
many derived from resorting to wood engrav-
ing; the block, when once finished, was capa-
ble of furnishing many thousand impressions,
whereas an engraving en metal could fur-
nish, comparatively, but a very limited number.
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nearly contemporaneous with the truth sought for, has hitherto
rendered every attempt for its attainment unavailing; and conjecture
and hypothesis must still be employed to fill the chasms which
proofs cannot be found to occupy. That it is of Asiatic original,
appears to be the best founded opinion; and if the name of its in-
ventor is destined ever to be known, it is most probable that it will
be found among the records of Eastern nations.

Of all the nations with which we are acquainted, China seems to
~ have the best claim to the invention.
., It is well known that the Chinese, in writing their language, do
not describe words by means of a combination of letters, each ex-
pressive of a particular sound, as is the case in European languages;
but that they represent each word of their endless vocabulary by
one distinct character serving to indicate it alone; if, indeed, those
characters can properly be termed the representations of words,
which are often, individually, expressive of a sentiment that could
not, in speaking, be expressed without the assistance of many words.
The prodigious number of these characters, amounting, according
to some accounts, to eighty thousand, renders it impracticable for
them to print their books with moveable types. To cast them
separately would be an endless undertaking; and, were it done, by
far the greater part of them would be of very rare occurrence.*

“ The method they pursue,” says du Halde, «is as follows. The
« work intended to be printed is transcribed by a careful writer upon
-« thin transparent paper. The engraver glues each of these written
“ sheets, with its face downwards, upon a smooth tablet of pear
“ or apple-tree, or some other hard wood; and then, with gravers
« and other instruments, he cuts the wood away in all those parts
« upon which he finds nothing traced; thus leaving the transcribed
« characters ready for printing. In this manner he prepares as
“ many blocks as there are written pages. He then prints the num-
“ ber of copies immediately wanted; for he can always print more,

* J. B.du Halde, ¢ Description, &c. de 'Empire de la Chine.” 4to. 1736—tom. ii. p. 299.
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“ if they are required, without the labour of re-composition ne-
“ cessary in typography: nor is any time lost in correcting the
s« proof sheets, for, as he is guided in his engraving by the strokes
“ of the written copy, or perhaps the original of the author him-
« gelf, it is impossible for him to make any mistakes, if the copy
“ is written with exactness.

« The advantage of this mode of printing is, that the booksellers
« are not obliged to print a greater number of copies of any work
« than there is an immediate demand for; and consequently they
“ do not run the risk of only selling half their impression, and
“ of being ruined by useless expense, as often happens to Eu-
“ ropean publishers. Besides, after having taken off thirty or
« forty thousand copies, they can easily have the engraved blocks
« retouched, and fitted to throw off other editions.”

In ‘printing, the Chinese do not use a press, as we do in
Europe; the delicate nature of their paper would not permit of it:
« When once, however, the blocks are engraved, the paper is cut,
« and the ink is ready, one man,” says du Halde, * with his brush
“ can, without fatigue, print ten thousand sheets in a day.*

“ The block to be printed must be placed level, and firmly fixed.
« The man must have two brushes; one of them of a stiffer kind,
« which he can hold in his hand, and use at either end. He dipsiit
“ into the ink, and rubs the block with it; taking care not to wet.
“ it too much, or to leave it too dry: if it were wetted too much,
“ the characters would be slurred; if too little, they would not
« print. When the block is once gotinto a proper state, he can
“ print three or four sheets following without dipping his brush into
“ the ink. .

“ The second brush is used to rub over the paper, with a small
“ degree of pressure, that it may take the impression: this it does

* Dix mille feuilles. Had this number cipher extraordinary, in honour of Chinese in-
been stated in figures, I should have given dustry. The account is absolutely incredible.
the printer credit for baving introduced a
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« easily, for, not being sized with alum, it receives the ink the instant
“.it -comes in contact with it. It is only necessary that the brush
« should be passed over every part of the sheet with-a greater or
« smaller degree 'of pressure, and repeated in proportion .as the
« printer finds there is more or less ink upon the block. This
“ brush is soft, and of an oblong form.”*

Thus, with great neatness, but on one side of the paper only, the
Chinese print their books, which are often -embellished with .en-
gravingsin outline, of figures, landscapes, or-other subjects, executed
in the same manner.

This art of printing from engraved blocks of wood appears to be
of very high antiquity amongst the Chinese; and, indeed, Father -
du Halde gives the following passage, cited by an old Chinese.au-
thor, from the moral writings of the celebrated Emperour Von Vang,
by which some writers have been led to conjecture that it was prac-
tised by them more than three thousand years ago; for that Prince
flourished 1120 years before Christ.4+ ¢ As the stone Me,” (a word
signifying ink in the Chinese language) * which is used to blacken
“ the engraved characters, can never become white; so a heart
“ blackened by vices will always retain its blackness.” This pas-
sage, however, is not cited by du Halde to prove the antiquity of
printing’ amongst the Chinese, but solely in reference to their Ink,
which it is possible might have been used by them, at a very ancient
period, to blacken, and thereby render more easily legible, the cha-

® Du Halde, tom. ii. 299, 300. The
extreme thinness and pliancy of the: Chinese
paper reuders a small degree of pressure
sufficieat. In the Museum at the India-
House, however, I was shown, as a part of
the apparatus used in Chinese printing, a kind
of rubber, made somewhat iu the form of a
cushion. This, and the brush, which accom-
pavied it, for putting on the ink, were made,
as I was informed, of the fibres which en-

close the young shoots of the cocoa-nut tree.
The Chinese use their paper without damp-
ing it. :

+ Idem. tom. ii. p. 294. Itis remarkable, that
Papilion, “ Traité de la Gravure en Bois.”
tom. i. p. 30—and since him, Jansen,  Essai
sur I'Origine de la Gravure.” tom. i. p. 78,
have both cited this passage with a reference
to the antiquity of Chinese printing.
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racters of engraved * inscriptions. The art of printing, he informs
us in other parts of his book, was not discovered in China until
dbout fifty years before the Christian era, under the reign of Ming

. Tsong I. the second Emperour of the Tartarian dynasty. +

The Chinese were not acquainted with the art of making paper
until ninety-five years after Christ, before which period they had
been accustomed to transcribe, or print their writings, in volumes
of silk or cloth, cut into the form of leaves. {

So says Father du Halde; whose authority I give without any
comment, as the defence of Chinese chronology makes no part of
the present undertaking. That the art of block-printing was prac-
tised by the Chinese, and also by some other eastern nations, seve-
ral centuries previous to the knowledge of such an art amongst the
nations of Europe, is, on all sides, admitted; and it would be useless
labour to collect the proofs of that which no one is dmposed to
deny. §

With respect to the period at which Woop ENGnAva WAS FIRST
PRACTISED IN EUROPE, the opinions of the learned have been greatly
at variance; some writers having dated its commencement but a
little earlier than the invention of typography, to which it is sup-
posed to have given rise; whilst others have considered it of much
more ancient usage. It has also been a question, and it is & ques-
tion to which, perhaps, no certain answer can now be given, whe-
ther we derived it from the Chinese; or, without any previous know-
ledge of their practice, discovered it ourselves. On the one hand,
we have no historical evidence that this art was invented in Europe;
and, on the other, it has been contended, that we possess very scanty

® The ancient Romans and the Etruscans, § The reader will find many curious parti-
if T mistake not, often coloured the letters of culars relative to oriental block-printing in
their engraved inscriptions with a red colour, the first volume of Papillon, « Traité Histo-
and upon some occasions gilded them. rique, &c. de la Gravure en Bois.” 8vo.
+ Da Halde—tom. i. p. 353 and 4183. Paris, 1766.
1 Du Halde—tom. ii. 288.
C
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accounts of that kind of intercourse between China and the inha~
bitants of Europe, in early times, which might give likelihood to the
‘supposition that it found its way to us from that country; .and,
moreover, that the writings of the earliest European travellers, who .
visited China, are silent upon the subject. The question is, there-
‘fore, one of great difficulty, as we are left to decide concern-
ing it, on-one side, or the other, not so much upon the evidence of
facts, as upon the preponderance of ‘probabilities. The arguments
respecting it, however, will best-develope themselves in the course
of our inquiry.

The earliest document in favour of Wood Engraving in Europe
that I.am acquainted with (if document that may be called which
30 miany -critics have agreed in condemning .as spurious) is given by
Papillon; a writer on'whom Heineken did not hesitate to pronounce
the severe sentence, :that ‘* he found him too ighorant to merit any"
“ notice.” * Papillon, however, has since found a defender in Zani;
whose Jearning and deep research into the subjects I am treating of,
certainly entitle him -to respect, and whose authority will be ad-
mitted as a sufficient ground for .my granting -a .further hearing to
the French writer in this place: especially as his case has not been
fairly stated, and as the importance of the facts he records, .renders
an-inquiry into their authenticity well worth the labour.

* The sentence was more severe than the
offence merited. Papillon had understood
the generic term alea (a term properly ap-
plied to denote gaming of all sorts) to siguify

cards, It was at most a venial error, and
could indeed be defended upon the ground
 that cards might very properly he included in
its meaning.—Even the authors of the Voca-
bolario della Crusca use it to denote cards,
(Venezia, 1768. t.i. p. 424. § xii.). They
say, “ CARTE diciamo anche a un mazzo di
¢ Carte dipinte, delle quali ci serviamo per
¢ giucare. Lat, alea, charte lusorie, &c.”
Heineken, however, is very angry, and pee-

vishly says ina note (Idée Générale, p. 239),
“ Je n’aurois pas nommé ici Papillon, si je
“ n’avois pas cité, sur sa foy, dans mon ou-

"¢ vrage Alemand, I'édit de St. Louis de I'an-

 née 1254. Mais apreés avoir cherché et ld
“ moi-méme cet édit dans la Bibliotheque
“ Royale de Paris, j’ai vl que cet écrivain

"¢ est trop ignorant, pour étre allegué a

¢’ Favenir.”—Heineken’s own readers are the
sufferers, since his book contains several er-
rors, which a little more respect for the la-
bours of other writers, and, amongst the rest,
for those of Papillon, would perhaps have
prevented his committing.
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The nature of the investigation makes it necessary, in the first
place, that I should insert an extract of considerable length, from
Papillon’s book; in the course of which I shall occasionally offer a
short observation of my own, by which the reader will be the better
prepared for the argument which follows.

* It is more than thirty-five years ago,” says Papillon, “ since I
« mislaid three sheets of paper, upon which I had written the de-
“ scriptions of certain ancient books of wood engravings.  For a
« long time there only remained a very confused idea of them in my
* mind © I remember to have searched for those papers more than
“ twenty times in the course of writing my book, or upon the ocea-
« sions of my sending such parts of it as were finished to the press.
¢ By accident, on the day of All-Saints, in the year 1758, I chanced
“ to discover those manuscript sheets, which had given me so much
“ uneasiness, amongst a bundle of papers for hanging rooms, which
“ my deceased father was, at one time, accustomed to manufacture.
« The circumstance gave me the greater pleasure, as, from the
« name of a Pope, I discovered in these writings an epoch-of en-
« graving prints, and characters, in wood, certainly much more an-
¢ cient than any hitherto known in Europe; accompanied by a story
« relative to this subject, at -once curious and interesting. I had
« go far lost the remembrance of all this, that I had not de-
“ signed to make even the slightest mention of it in this history
“ of my art.* This is the proper place to speak of it: but, first,
“ I must inform my readers how it came to my knowledge,

%« J'avois tellement perdue le souvenir de
¢ tout cela, que je n’avois pas daigné en dire Ia
“ moindre chose dans cette Histoire de mon
¢ Art.” And, in fact, his book seems to
have been, for the most part, written before
he happened to find the memoranda so long
mislaid: for in the preceding paragraph
(tom. i. p. 82.) he conjectures that engraving

in wood may have been invented in the xivth "

century. ¢ Toutes les anciennes Gravures

“ en bois sont sans date et sans noms de
¢ Graveurs, de fagon que I'on ne peut rai-
¢« gonnablement remonter plus haut, pour leur
“ antiquité, qu'au commencement du quin-
¢ zidme siecle, quoique la Gravure en bois
“ ait ptt étre inventée dans le quatorziéme,”
&c. He, therefore, appears to have intro-
duced this narrative, just as he found it, with-
out taking the trouble to alter that which he
had previously written, however contradictory.
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' ¢« When I was a very young man, and employed by my father,
« almost every week-day, in different places, to paste or arrange
« our papers for the hanging of rooms, it happened that in 1719
« or 1720, I was sent to the village of Bagneux, near Mont-Rouge,
“ to a Mr. De Greder, a Swiss Captain, who there possessed 2 very
« pretty house. After I had papered a closet for him, he em-
« ployed me to paste certain papers, in imitation of Mosaic, upon
« the shelves of his library. One day, after dinner, he found me
“ reading in one of his books, and was, in consequence, induced to
« shew me two or three very ancient volumes, which had been lent
“ to him by a Swiss officer, one of his friends, that he might examine
“ them at his leisure: we conversed together about the prints con-
“ tained in them, and concerning the antiquity of Engraving in
“ Wood. I will now give the descriptions of these ancient volumes;
« such as I wrote them in his *presence, and as he had the good-
“ ness to dictate, and explain to me.

« Upon a * cartouch,’ ¢ or frontispiece, decorated with fanciful
“ ornaments, (which, although gothic, are far from disagreeable,)
“ and measuring about nine inches in width, by six in height; with,
“ at the top of it, the arms, no doubt, of the family of Cunio, are

% « Telle que je Vécrivis devant lui, et
“ qu’il eut la bonté de me l'expliquer et de
“ me la dicter.” (p. 84). We have, there-
fore, no other than a correct copy of that
which Papillon wrote more than thirty-five
years before, with these ancient books before
him, and in the presence of M. de Greder;
not an account written by memory.

Papillon was bora in June 1698: in 1719
or 1720, therefore, when he saw the book
in question, he was in his 21st or 22d year.
In 1758, when he recovered the manuscript
memoranda which he bad so long mislaid,
he was, of consequence, about 60.

+ I am obliged to retain the French word
cartouch, since I can find no term in the

English languege by which to express its
meaning. It is used to denote those fantastic
omaments which were formerly introduced
in decorating the wainscots of rooms;. and
frequently served the purpese of frames, sur-
rounding inscriptions, small paintings, or
other devices. These cartonches were smch
in vogue in the sixteenth and seventeenth cen-
turies, for the frontispieces of books of prints;
and, indeed, Callot and Delia Bella etched
many entire sets of small subjects, surrounded
by similar ornements. From the irregularity of
their forms, the terms—tablet, shield, or
pannel—would be but ill expressive of their
character.
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“ rudely engraved the following words, in bad Latin, or ancient

« gothic Italian, with many abbreviations:”

[So far Papillon himself, who described what he saw before him.
The coat of arms at top, says he, is no doubt that of the family
of Cunio: as for the inscription, he could not determine whether
it was in Latin, or in old Italian; much less conld he read it. It
is, however, probable that he was able to make out the names
of Alexander, Pope Honorius IV., and the two Cunio. Mzr. de
Greder deciphered, and translated the inscription, and dictated to
him to this effect :]

“THE HEROIC ACTIONS, REPRESENTED IN FIGURES,

“ Of the great and magnanimous Macedonian King, the bold and
« valiant Alexander; dedicated, presented, and humbly offered to the
“ most holy father Pope Honorius IV., the glory and support of
« the Church, and to our illustrious and generous father and mother,
“ by us Alessandro Alberico Cunio, Cavaliere, and Isabella Cunio,
“ twin brother and sister : first reduced, imagined, and attempted to
« be executed in relief, with a small knife, on blocks of wood, made
“ even and polished by this learned and dear sister ; continued, and finished
“ by us together, at Ravenna, from the eight pictures of our invention,
“ painted sir times larger than here represented ; engraved, éxplained
“ by verses, and thus marked upon the paper, to perpetuate the number
“ of them, and to enable us to present them to our relations and friends, in
“ testimony of gratitude, friendship, and affection. AU this was done
“ and finished by us when only sizteen years of age.”” * '

* The cramped style of this inscription, in
the French, furnishes, I think, most satisfac-
tory evidence, that it was bona fide, and lite-
nally, translated from a Latin original:

Les CagvaLrurevux Farrs
en Figures.
¢ Du grand et magmanime Macédonien
“ Roi, le preux et vaillant Alexandre, dédié,
 présenté et offert humblement au trés-

¢ gaint pere le Pape, Honorius IV, la gloire
“ et le soutien de I'Eglise, et & nos illustres
“ et généreux pere et mere, par nous Alex-
% andre Alberic Canio, Chevalier, et Isabelle
“ Cumio, frére et sceur jumeaux; premidrement
 rédait, imagin€ et essayé de faire en refief,
¢ avec un petit couteau, en tables de bois,
* unies et polies par cette scavante et chere
“ scemr, contmués et achevés ensemblement
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Having given this inscription, as dictated to him in French by
Mr. de Greder, Papillon continues his remarks—« This cartouch
“ is enclosed in a square, formed by a simple black line, one-twelfth
« of an inch in thickness; a few light hatchings, irregularly placed,
« and executed without precision, indicate the shadows of the or-
“ naments. The whole, like the prints which follow, was taken
« off, according: to all appearances, with a pale tint of indigo in
« distemper, by passing the hand several times over the paper,
« after it had been laid on the block; in the simple manner used by
“ the manufacturers of cards in printing their addresses, and the.
« wrappers in which they enclose their packs of cards. The ground,
« or field of the print, not having been sufficiently hollowed out in
« the block in some places, has occasioned the paper, which is of a
“ brownish colour, to be smeared in those parts; in consequence of
« which the following memorandum was written on the margin be-
« neath; that the fault might be rectified. It is in gothic Italian,
« which M. de Greder had great difficulty to decipher, and was,
“ no doubt, written upon this proof, probably the first taken from,
“ the block, by the hand of the Chevalier Cunio, or that of his
“ sister.” "

“ The ground of the wooden blocks must be hollowed deeper,
“ that the paper may mot touch it any more in receiving the im-
“« pression.” * |

Papillon resumes his remarks. “Immediately following this frontis-
« piece,”sayshe, “are the eight pictures,engraved in wood, of the same
« dimensions, and surrounded by a similar fillet: theyhave, also, afew

3 Ravenne, d’ aprés les huit tableaux de ¢ fini, 4gés seulement I'un et Pautre de seize

“ notre invention, peints six fois plus grands
# qu’ ici représentés; taillés, expliqués en
* vers, et ainsi marqués sur le papier, pour
“ en perpétuer le nombre, et en pouvoir
# donner 4 nos parens et amis, par recon-
¢ poissance, amiti€ et affection. Ce fait et

¢ années parfaites.”

The dedication appears to have been writ-
ten by the brother,

# This written memorandum, like the
priated inscription, Papillon, it is to be re-
gretted, has only given in French.
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« light hatchingsto indicate the shadows. At:the bottom of each of
« these prints, between the broad line or fillet which bounds the sub-
« ject, and another parallel line, distant from it about the breadth of
« a finger, are four Latin verses, engraved .upon the block, which
« poetically explain the subject; and above each is its title.
« The impressions of all of them resemble that of the frontispiece;
“ being of a grey tint, and spotty; as if the paper had not been
« damped or wetted before it was laid upon the engraved blocks.
. The figures, which are passable in respect to their outlines, although
“ of a semi-gothic taste, are sufficiently well characterized and
“ draped; one may perceive by them, that, in Italy, the arts of
« design were then beginning, by degrees, to experience melioration.
“ The names of the principal personages represented, are engraved
« under their figures: as Alexander, Philip, Darius, Campaspe, and
« others.

« FIrsT SUBJECT. Alexander mounted on Bucephalus, whom he
“ has tamed. Upon a stone are these words: Isabel. Cunio pinz.
“ et scalp. '
. “«.SECOND SUBJECT. 'The passage of the Granicus: near the trunk
“ of a tree are engraved these words .Alex. Alb. Cunio Equ. pina.
« Isabel. Cunio Scalp.

« THIRD SUBJECT. Alexander cutting the Gordian knot. Upon
 the pedestal of a column are these words: Alezan. Albe. Cusiso
“ Equ. pinz. et scalp. This print is not so well engraved as the
-« preceding. : ’

“ FourTH SUBJECT. Alexander in the tent of Darius. This print
¢ is one of the best, both for composition and engraving, of the
“ whole set. Upon the border of a garment, the followmg words
- are engraved : Isabel. Cunio pinit et scalp.

« FIFTH SUBJECT. Alexander generously giving Campaspe, his
“ mistress, to Apelles, who was painting her picture. The figure of
“ this beauty is far from unpleasing. The painter appears trans-
“ ported with joy at his good fortune. At the bottom, upon a sort of
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« antique tablet, are these words: Alex. Alb. Cunio Egues. pinz. et
“ walp.

« 81x1H sUBJECT. The famous battle of Arbella. Upon a hillock
“ of earth are these words: Alez. Alb. Equ. et Isabel. Cunio Pictor.
“ ot Scalp. ‘This also is one of the subjects, the best composed, de-
“ signed, and engraved.

« SevENTH SUBJECT. The vanquished Porus, conducted into the
« presence of Alexander. This design, independent of its merit, is
« very remarkable, as it is composed very much like that of the
« same subject by the celebrated Le Brun: one would almost think
¢ that he had copied this print. The figures of Alexander and
« Porus have equally an air of grandeur and magnanimity. Upon a
« stone, near 4 bush, are engraved these words: Isabel. Cunio pins.
“ gt sealp. '

“ EIGHTH, AND LAST SUBJECT. The Glory and grand Triumph of
« Alexander, upon -his entry into Babylon. This piece is also well
« composed, and was executed, like the sixth, by the brother and
« sister conjointly; as these characters, engraved at the foot of a
« wall, testify: Alex. Alb. Equ. et Isabel. Cunio, Pictor. et Scalp.
« This print has been torn at top: a piece, about three inches in
“ length by one inch in height, is wanting.

« Upon the blank leaf, which follows this last print,” continues
Papillon, « are these words, badly written in old Swiss characters,
« with ink so pale that they are scarcely legible.”

[Of course Papillon could not read Swiss—MTr. de Greder, there-
fore, translated them for him into French.]

« This precious book was given to my grandfather Jan. Jacq.
« Turine, a native of Berne, by the illustrious Count de Cunio,
“ magistrate (podestd) of Imola, who honoured him with his liberal
« friendship. Of all the books I possess, I esteem it the most; on ac-
“ count of the quarter from whence it came into our family, the
« science, the valour, the beauty of the amiable twins Cunio,
« and their noble and generous intention of thus gratifying their
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# relatives and friends. - Behold their singular and curious hxgtory,
“ .in the manner in which it was several times related to me by
“ my venerable father, and according to which I have. caused it
*“ to be written more legibly than I myself could have done it. #

[The signature of this ancient possessor of the book does not
appear. ]
. That which follows,” says Papxllon, “is written with blacker
# ink; but in the same kind of characters, although better
# formed.

* The young and amiable Cumo, twin brother and sxster, were
“ the first children of the son of the Count di .Cunio, which he
“ had by a noble and beautiful Veronese lady, allied to- the fa-
* mily of Pope Honorius IV. when he was only a Cardinal. This
‘¢ young nobleman had espoused this young lady clandestinely,
“ without the knowledge of the relations of either of them; who,
“ when they discovered the affair, by her pregnancy, caused the
“ marriage to be annulled, and the priest, who had married the two
# lovers, to be banished, The noble lady, fearing equally the
“ anger of her father ‘and that of the Count di Cunio, took refuge
“ in the house of one of her aunts, where she was delivered of
# these twins. Nevertheless, the Count di Cunio, out of regard to
“ his son, whom he obliged to espouse another noble lady, per-
“ mitted him to bring up these children ift his house, which was
“ done with every instruction and tenderness possible, as well on
“ the part of the Count, as on that of his son’s wife, who con-
s ceived such an affection for Isabella Cunio, that she loved and
¢ cherished her as if she had been her own daughter; loving
“ equally Alessandro Alberico Cunio her brother, who, like his
« sister, was full of talent, and of a most amiable disposition.
“ Both of them made rapid advances in various sciences, profiting

* The style of this memorpndum, as given of a cramped translation from old writing in
in the French, is also very unlike Papillons another language. The same obsesvation ap-
usual manner of writing. It bears every mark  plies to the longer narrative which follows.

D
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“ by the mnstruction of their masters; but especially Isabella, who,
« at thirtéen years of age, was already considered as & prodigy; for
« she perfectly understood and wrote Laatin, composed verses, had
“ acquired a knowledge of geometry, was skilful in music, and
“ played upon ‘several instruments: moreover, she was practised
“ in drawing, and painted with taste and delicacy. Her brother,
« urged on by emulation, endeavoured to equal her; often, how-
« ever, acknowledging, that he felt that he could never attain so
“ high a degree of perfection: he himself was, nevertheless, one
“ of the finest young men of Italy; he equalled his sister in beauty
.“ of person, and possessed great courage, elevation of soul, and
“ an uncommon degree of facility in acquiring and perfecting him-
¢ gelf in whatever he applied to. Both of them constituted the
« delight of their parents, and they loved each other so perfectly,
“ that the pleasire or chagrin of the one, or the other, was di-
“ vided between them. At fourteen years of age this young gen-
“ tleman could manage a horse, was practised in the use of arms,
“ and in all exercises proper for a young man of quality; he also
“ understood Latin, and had considerable ‘skill in painting.

« His father, having, in consequence of the troubles of Italy,
« taken up arms, was induced, by his repeated solicitations, to
* take him with him the same year,” (viz. at the age of 14) « that,
‘¢ under his eyes, he might make his first campaign. He was in-
« trusted with the command of a squadron of twenty-five horse,
« with which, for his first essay, he attacked, routed, and put to
« flight, dfter a vigorous resistance, almost two hundred of the
“ enemy; buthis courage having carried him too far, he unexpectedly
“ found himself surrounded by many of the fugitives; from whom,
“ nevertheless, with a valour not to be equalled, he succeeded in dis-
“ engaging himself, without sustaining any other injury than that of
« a wound in his left arm. His father, who had flown to his suc-
“ cour, found him returning with one of the standards of the
“ enemy, with which he had bound up his wound: he embraced
“ him, full of delight at his glorious achievements, and, at the same
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« time, as his wound was not considerable, and as he was desirous
“ to reward such great bravery upon the spot, he solemnly made
« him a knight, (although he was already one by his birth,*) dub-
« bing him in the same place where he had given such great proofs
“ of his extraordinary . valour. The young man was so transported
“ with joy at this honour, which he received in the presence of
“ the troops commanded by his father, (who, in consequence of
“ the death of his father, which had recently happened, was now be-
« come Count di Cunio,) that, wounded as he was, he instantly de-
« manded the permission to go and see his mother; that he might
“ inform her of the glory, and of the honour which he had just
“ acquired; which was granted by the Count, the more readily, as
« he was glad to have this opportunity of testifying to that noble
« and afflicted lady, (who had always remained with her aunt a few
« miles from Ravenna) the love and esteem which he ever eon-
“ tinued to entertain for her; of which he certainly would have
« given more solid proofs by re-establishing their marriage, and
“ by publicly espousing her, had he not felt it his duty to cherish
s« the wife his father had obliged him to marry, by whom he had
« geveral children.

“ The young Knight, therefore, immediately set out, escorted by
« the remains of his troop, out of which he had eight or ten men
« killed, or wounded. With this equipage, and these attendants,
« who bore testimony to his valour wherever he passed, he arrived
« at the residence of his mother, with whom he staid two days;
« after which he repaired to Ravenna, to show a similar mark of re-
« spect to the wife of his father, who was so charmed by his noble
“ actions, as well as by his attentions towards her, that she herself led
¢ him by the hand to the apartment of the amiable Isabella, who,
« geeing him with his arm bound up, was at first alarmed. He
« remained a few days in this city; but, impatient to return to his

# Probably this expression in the original (Knight) was anciently, perhaps, as it is vow
only meant that the young Cunio was a patri- in Itely, synonymous with gentleman, or
cian by biith. The term ¢ Cavaliere” nobleman. T C

D2
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s fathér, that he might have an opportunity of distinguishing him-
s gelf in new exploijts, he set.off before his wound- was yet healed.
« The Count reprimanded him for not having sent back his troop,
* and for not remaining at Ravenna till he was cured, and would
¢ not permit him to serve again during the rest of the campaign:
s shortly after, when his arm was. perfectly healed, he sent him
“ home, saying to him pleasantly, that he did not choose to be
“ outdone by him all the remaining time that'the troops would
“ continue in action that year. It was soon after this, that Isabella
“ and he .began to compose and execute the pictures of the ac-
¢ tions of Alexander. - He made a second campaign with his father,
# after which he again worked upon these pictures, conjointly with
s Isabella, who applied herself to reduce them, and to engrave them
“ on blocks of woods. Afterthey had finished and printed these pieces,
« and presented them to Pope Honorius, and to their other relations
“ and friends, the Cavalier joined the army for the fourth time;
¢ accompanied by a young nobleman, one of his friends, called
- ¢« Pandulfio; who, enamoured of the lovely Isabella, was desirous
* to signalize himself, that he might become more worthy of her
“ hand, before he espoused her. But this last campaign was fata}
¢ t6 the Cavalier Cunio: he fell, covered with wounds, by the side
« of his friend, - who, whilst attempting to defend him, was also
« dangerously. wounded. Isabella was so much affected by the
‘“ death of her brother, which happened when he was not yet nine-
“ teen, that she determined never to marry: she languished, and
“ died when she had scarce completed her twentieth year. The
“ death of this beautiful, and learned young lady, was followed by
« that of her lover, who had always hoped that his attentions and
« affection towards her would be rewarded by her consent, at
# length, to become his,—and also by that of her mother, who
¢.could not survive the loss of her beloved children. The Count di
*“ Cunio, who had been deeply- afflicted by the death of his son,
« could scarcely support that of his daughter. Even the Countess
“ di Cunio, who loved Isabella with great tenderness, fell ill of
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« grief for her loss; and would have sunk under it, had she not
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been supported by the manly fortitude of the Count. Happily
the health of the Countess was, by degrees, re-established. Some
years afterwards, the generous Count di Cunio gave this copy of
the actions of Alexander, bound * as it now is, to my grandfather ;
and I have caused the leaves of paper to be inserted, upon which,

by my orders, this history was written.”

[Papillon resumes his observations.]

“ From the name of Pope Honorius IV. engraved on the frontis-
piece of these ancient prints of the actions of Alexander, it is
most certain that this precious monument of engraving on wood,
and of the art of taking impressions, was executed between the
years 1284 and 1285;4 because that Pope, to whom it was
dedicated, governed the church only for the space of two years;
that is, from the second of April 1285, to the third day of the
same month in the year 1287 : the époch, therefore, of this ancient
specimen of engraving, is anterior to all the books, printed in
Europe, that have been hitherto known. Mr. Spirchtvel, the offi-
cer who was the possessor of this copy, and the friend of Mr. de
Greder, was one of the descendants of Jan. Jacq. Turine, who
was the ancestor of his mother. The death of Mr. de Greder
having taken place many years ago, I am unable to learn where
this book' is at present to be seen, so that its authenticity might
be established to the satisfaction of the public, and that which
I have written be confirmed. It is, however, very probable that
the copy which was given to Pope Honorius, may be preserved in
the Library of the Vatican, at Rome.” -

* Note of ParirLLoN to this passage.

“ This ancient and Gothic binding is made
“ of thin tablets of wood, covered with lea-
¢ ther, and omamented with flowered com-
“ partments, which appear simply stamped
“ and marked with an iron a little warmed,
“ without any gilding. It has not escaped

“ the attack of the worms: the cover has
 been eaten by them into holes in many
“ places.”

4 Papillon should have said 1285—or
1286. It is possible, indeed, that the work
was begun in 1284.
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I will not add to' the length of this extract, by transcribing the
account that Papillon has left us of two other ancient -books of
wood engravings, which he saw; upon the same occasion, in the

house of Mr. dé Greder; as they had no marks from which their

dates might be conjectured.* I shall proceed, with all due impar-
tiality, to notice the opinions of different writers respecting the
genuineness of the above interesting narrative; and to set forth,

. on the one hand, the arguments that may be advanced in its favour;

and, on the - other, the difficulties which -oppose themselves to -our
belief of it. :

I have already observed, that most authors (by: which I mean
more especially those who have treated on the subject of engrav-
ing) appear to have considered the -whole account as absolutely -
spurious. ' Several of the German writers, indeed, are so well satis- -
fied on this point, that they deem its very refutation unnecessary.
Neither Heineken, in his ¢« Idée Générale,” and “ Dictionnaire des
« Artistes,”—nor Huber, in his “ Manuel des Amateurs,” nor Bartsch,
in his “ Peintre Graveur,” have even deigned to notice it. It was
enough, that Italy had dared to advance her claims to the invention
of copper-plate engraving ; that she should put forth pretensions
to priority in wood engraving also, was too much to be borne. - It
would however be unfair to infer, that these writers withheld their
pens, because they knew not how to disprove the evidence of Papillon
and the Swiss officer ;—no doubt they thought that so palpable a for-
gery, as they considered it, was best treated with silent contempt.

Heineken, I find, indeed, had mentioned the story in a previous
work, although with such little alterations, as he thought requisite,
to fit it for his purpose; for, instead of the name of Pope Honorius,
in the dedicatory inscription, be inserted that of Pope Urban; and
added, moreover, that Papillon, when he wrote the account, was
only fourteen years of age; whereas it is certain that he was, at least,

~ one and twenty.

# One of them contained figures of the of ancient Kings and Heroes.
Prophets and Sibyls; the other, the portraits











































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































