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A HISTORY OF THE
NEW YORK STAGE

PIKE'S MUSIC HALL

NG LARGE hall in Pike’s Opera House building,
AR entrance to which was on Twenty-third Street, a
B few doors west of Eighth Avenue, was known as
£ “Pike’s Music HaLL.” The first entertainment
& given here was by McAvoy's “ Hibernicon,” Sept.
N 7, 1868. When the Erie Railroad company pur-
chased this building, they used this hall as their
offices. November, 1884, it was again used for
entertainments. It was reopened Nov. 15, as the “ GRAND OPERA
House HaLL,” and various kinds of performances were given.

APOLLO HALL

SITUATED at the north side of Twenty-eighth Street, a few
doors west of Broadway, was “ ApoLLo HALL,” erected by Mr.
Peter Gilsey. It was two stories in height, the upper part being
used for lectures, readings, balls, and political meetings. The lower
foor was devoted to public amusements, and was first opened Oct.
15. 1868, with a concert by Jerome Hopkins, the proceeds of which
were given to the Orphan Free School Fund. Mme. de Lussan,
Sig. D. Paolicchi, D. D. Griswold, C. H. Dibble, and J. W. Pierson
. James Taylor, the London comic singer, and a company
coansisting of Charles E. Collins, Mme. Stutafords, Mr. and Mrs.
R. A. Brennan, and Mr. Kilner (pianist), appeared Oct. 19. Alf.
Burnett, the humorist, Prof. Sharpley, and Helen Nash joined this
company Nov. 2, which closed Nov. 21.  On Dec. 22 the Hibernian
m:nstrels began a short season. The hall then underwent a com-
p-cte overhauling; was reopened April 17, 1871 as *“ NEwcOMB'sS
Ha” W. W. Newcomb was the new manager of the place,
which bhe called ‘“ NEwcoms’s HALL " and for his first attraction

yoL I11.— 1



2 A HISTORY OF THE NEW YORK STAGE [&72

offered Billy Arlington’s minstrels. In the organization were W,
W. Newcomb, William Arlington, J. H. Surridge, Charles Reynolds,
J. B. Donniker, J. H. Murphy, Chas. Henry, W. Henry Rice, Harry
Stanwood, and J. H. Withers, and also Cincinnatus, the dancer, who
made his first appearance in this city. After a season of two
months, the company went on “ the road ” and the hall was closed.
The}y returned in August, and appeared Sept. 4. The company was
as follows: Wm. Arlington, Walter Bray, Harry Stanwood, M.
Lewis, James Edwards, Sam Price, Lon A. Meyers, Andy McKee,
Chas. Hudson, J. H. Surridge, D. A. Vernon, W. Bartlett, Harry
Percy, O. P. Sweet, and Jesse Williams, musical director. Business
was bad, and they closed Sept. 30. The next managers were John
E. McDonough and H. A. Earnshaw, who opened the hall Oct.
23, 1871, as “THE St. James Hall.” Thomas W. Davey (father
of Minnie Maddern) was the business manager, and Jesse Williams
musical director. The name of the place was again changed, this
time to “THE ST. JaMEs THEATRE.” A vaudeville entertainment
was given by Susan Galton, James Arnold, Alfred Kelleher, O. P.
Sweet, J. H. Surridge, J. D. Thompson, Clarice Vernon, Kate
Brevoort and E. D. Davies, ventriloquist (his American début).
Annie Lonsdale was the next manager. * Bacchus,” a burlesque,
was presented Nov. 20, with Miss Lonsdale, Clara Fisher, H. J.
Brompton, Miss Lewis, Mons. and Adele Thorpe, O’'Neil, and
Arthur Matthison in the cast. The ‘“ season” lasted one week, and
the theatre closed.

On Jan. 8, 1872, James Steele Mackaye appeared in a play called
“Monaldi ” written expressly for him. Mr. Mackaye on this
occasion made his début as an actor, and attempted to exemplify
the practical utility of the Delsarte system of dramatic expression.
He was supported by his pupil Miss Griswold as leading lady. Mr.
Mackaye’s acting was a novelty to New York playgoers, inasmuch
as it consisted principally of gesture. This was the predominating
feature of his system. For years Mackaye had lectured on the
Delsarte theory of dramatic art. M. Delsarte was a Frenchman,
who conceived the happy thought of reducing facial expression to
a system, the key to which he claimed to have found. If to grow
stiff and limp by turns, to roll the eyes uncomfortably, to gasp con-
vulsively, to make wry faces of a distracting variety, were sufficient
to constitute acting, one would easily become a great actor. Mr,
Mackaye believed the efficacy of the theory he practised to be so
great that a mere mechanical application of its so-called principles
would make an actor of anybody. Will a simple knowledge of the
rules of elocution make an orator? Does a knowledge of the prin-
ciples of vocalization equip a singer? Will the study of law make
a successful pleader? That actors need to be educated to a certain
extent in their art is not to be denied, but that any one is competent
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to become an actor by merely receiving elementary education, is too
ponsensical for discussion.

The company assisting Mr. Mackaye was: A. H. Davenport, J.
W. Thorpe, T. A. Dow, C. W. Butler, George Clement, W. Glass-
ford, Miss Griswold and Miss Cushing (afterwards Mrs. H. B.
Lonsdale). On Feb. 10 the new play “ Marriage” was produced
with Miss Griswold as Margaret; Nina Varian as Alice Brooks;
A. H. Davenport, Mr. Brooks; Mrs. Keith, Mme. de la Vigne;
Mr. Mackaye, Carrol Gray. The season closed March 30, 1872.
McEvoy's Hibernicon (panorama) came next and closed June 1.
W. S. Mansell made his American début July 9, delivering a bur-
lesque lecture in female costume. The next occupants of this house
were the San Francisco minstrels, who had given up their hall, No.
;%5 Broadway. The managers were originally William Birch, David
\Wambold, William Bernard, and Charles Backus, but Mr. Bernard
withdrew from the company when they left the old hall, and did not
appear here with them. They commenced on Aug. 26. W. S.
Muilaly was musical director. Beaumont Reid made his American
debut on the opening night. They closed March 1, 1873, and went
on “the road.” Swayne Buckley and Sam Sharpley’s minstrels
ippeared March 3, with the burlesque opera, “ La Sonnambula ”
and a “first part.” They afterwards took off the first part, and
give a protean farce, followed by an olio and a burlesque opera.
They closed March 22. Frank McEvoy’s New Hibernicon com-
menced April 14, for four weeks. This finished the career of
this hall.

Early in June, 1873, the Gilsey estate concluded to transform it
into a theatre. Work was at once begun, and the theatre was com-
pieted in December, 1873. The building had a frontage of 6o feet
ca Twenty-eighth Street. The parquet seated about six hundred

persons, the first circle four hundred, and the second gallery five
bandred.

THE NEW FIFTH AVENUE THEATRE

UGUSTIN DALY obtained the lease of the house, which

be called “ Tue New FirTH AVENUE THEATRE,” and opened

it Dec. 3, 1873. John Moore was stage manager; Harvey Dod-
worth, musical director ; and James W. Morrissey, treasurer. The
company was: D. H. Harkins, George Clarke, Louis James, James
Lewis, Charles Fisher, H. Conway, George Parkes, F. Hardenbergh,
W. Davidge, D. Whiting, Owen S. Fawcett, Frank Chapman, W.
Beekman, J. Deveau, J. G. Peakes, George F. Devere, John Moore,
M:. Sullivan, Mrs. G. H. Gilbert, Ada Dyas, Fanny Davenport, Sara













































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































